| that the autumn Academy is not lavish

to master their inuiruments.
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of this precious gift. Nevertheless, it
is there. We have signalized a few
specimens and there are more, There
is tho big “Tree Tapestry,” by Mr. Carl
Krafft, one of the most engaging land-
seapes in the show; there is the splr-

The Cult of Craftsmanship

: B’ Rm[ Cortissoz | ege, somebody paints well and throws
" {s sometimes accepted nt‘, in & tineture of personality. Mr. Kroll
Academy and then not hung far; is’ one of these mild benefactors, ‘}‘mss fted  brashwork dn “The Sunny Wine
; This year the hanging| Helen Turner is another. Loock at “The A
of space. ¥ ; : {dow,” by Miss Esperanza Gabay; thare
‘sas has made gpace. That is to| Room,” in which she envelops figure I1a 536 vobiat) sinted “Nin ol M
2 di rded the policy of | and background in beauty of tone, n 2 ¥ p' ed “Nino™ of Mr,
has disregs P g ? ;i ; Armin Hansen, Nobody exactly “makes
rs, which has kept the cn-i rew, individualized kind of benuty. It & hiole-in the wall . it ik
grst in view, and has simply | 1s @ refreshing thing. So is Mr. Clifford dtlony An kit Ac. e "“B“t“t‘;"—‘ sgn.
pletures up, hoisting the sky| Adams’s portrait of himseif (No. 238), R ot ol Warlm Hudo:ll}. u ere iy
r than we remember having|and so are two little landscapes that s M
| 3 for a decade. The walls at the | detach themselves from their surround- It ia due to the cult nlvf craftsmanship,
mm Building haven’t for a long | ings, “The Barn Yard Snow,” by Mr. |our characteristic desire to u\‘!hih‘r{ “
e et 80 generously covered. I“I! Kolston Keeler, and the “Wintor f‘eaaonabla technique, There goes with
. it the conception of a work of art as

5 something truthful and pleasing, There
The bun ROOHE are any number of agreeable pictures

on these walls. If there are none that
take us by storm we are not surpriced
or distressed. As we have said before,
that kind of pletura is extraordinarily
rare anywhere, This is a transitions)
epoch.  Art, like some other things,
could do with more leadership. Mean-
| while fidelity to fundamental ideala i=
inimensely reassuring, and there the
autumn Academy iz cheeringly repre-
sentative of American painting. T hings
are evidently better here than they are
in Parle, A friend just returned from
that city describea the autumn Salon as
given over utterly to the Bolsheviki.
“There {an’t a thing in it that isn't pop-
eyed.” The sterling old French senso |
of form seems to have been momen-
tarily obliterated. We mention the
situation for the behoof of thosa dis-
| contented souls who cannot endure cur
Academy, but reet on the econvietion
| that “they order these things beetter 1n
| Franee.” As a matter of fact “they” dy
]| nothing of the kind,

st the

| How He Enriched the Classical
Tradition

The Prud'hon exhibition at the Wil-

denstein gallery is un ideal one of ita

i Prud’hon
|

dents who care for bim must have re-
gretted missing the great show of his
works held lagt summer in Paris. But
the present group is & good substitute
for it. From this handful of paintings
and drawings one may learn all that
Prudhon has to tell ws. It makes n
comparatively minor passage in the
history of French art, but one of the
most seductive,

The Chinese
A Collection of Paintings and
Other Objects
).‘" uncommonly valuable group of
Oriental antiquities nay be seen at the
Reinhardt gallery, brought over from
the house of the Kln}'kampn at The
Hague. All the aspects of early Chi-

nese art are represented, painting,
seulpture in stons and in bronze, pot-

In Current Exhibitions

The American Water Color Society |
and the New York Water Color Club |
will succeed the Academy ant the Fine|
Arts Bullding. The next annual ex- |
hibition of these organizations is sched-
uled to open thera on December 22,

The members of the Salmagundi Club |
are busy over the preparations for their |
regular winter display of “thumb-box |
sketches.”  There will be on the |
24th the usual stag party and after
that the public will be admitted until
December 21.

In the gallery of the French lnat.i~!

tute there may be seen until next Satur |
day a collection of posters by the

Young Woman and Cupids

kind, It is smull, and it is shown in a
small, well appointed room. It has justi
the intimate atmosphere which is best |
suited to the genius of this artist.
Though he lived in an era that|
thought a good deal of the grand
style, he was himself net so mueh
for grandeur as for charm. 'That
s Prud’hon's special gift, the envelop-
ment of his themes in a gracious,
* subtly endearing air. Touch was
{everything with him. He was musieal,
lyrieal, the master of an essentially
tender and fragile quality. In this

Quiet," by Mr. Harry Leith Ross. Both

1o hi§, reversion to Lo, ‘old | 4 little collection of about a dozen pieces

! By be open to criticism, | these artists suggest that they have he is seen actually at full length, in
. . Tha e - P y 4 3 ¥

£ ﬁltm_‘nmamlu uPprﬂ_&nL lht. | taken a leaf from the POUk of the late portraiturs, in $he ‘treatment of the

poapl glent is warm and rich. 1t is|J. H. Twachtman. It is not that they nude and in the Tole of draftsman

, which is m virtue in| ccho his style, but that they emulate
his freedom from convention, have
it beesnse his picture isn't sufficiently | semething of Hie fealing for delicate,
ulated, but possibly this matter isn't| cvanescent beauty.
# Importent as he thinks it is. Tt is,|  There sre, 6z always, many excellent
ifter all, worth while to give the rank | landscapes in the show, landscapes like
B wd fle chance to illustrate the gen-|3{r. Ernest Albert’s charming “Water-
8 ml level of American painting, A £411" but, thanks to the generosity of
gd many of our salient figures reap | tpo hanging commitiee, they are hal-
i benefit of the one-man show. They | sheed hy more figure pieces than have

pure and simple. Whatever he doea is
eloguent of the same romantic loveli-
nees, the same charm. L

Fully te appreciate Prud'hon you
must have some sense of his back-
ground. You must see him in that
period which marks the transition from
the ecighteenth century to the nine-
teenth, from the old regime {o the Na-
poleonie. The decorative spirit of the

an gfford to accept an l:x'rlihlii‘lﬂll | hitherto disputed the predominance of sourt of Louis XVI has died out. The
icked ag this one is, out of consider-| . p yqat proficient group. Some of |alugsical severity of David hus come in,
ton for the numerous types WBo | in.;n gre capitul performances. We s mbiaent 18 ons for tlie anblone vips
k5o little other vpportunity to SWOW | ...y ¢ite “The Mountain Girl,” in which {tues. Prud'hon has them, in a meag-
mhat they are doing. My, Carlton 8. Chupman tackles 4 [uyre. He hus o positively pagan delight!

=T |theme unfamilinr to him, we believe. iy form. He has the acgdemici;m'g:

There is delichtful freedom and swing
in his treatment of form. The whole
Their Value in the Art of Pic.|canvas is vitalized. We are attracted,
d | too, by the “Flicker and Stare” of Miss
ture Makl“g Hildn Belcher. The emphasis is placed
They are doing, among other things, on the odditity of the subject, but
their duty. It iz a solid comfort at|there is skiliful painting in
the present time. The slogen just now!the picture. Mr. Hassam's “Bun
is “individuality,” that Mesapotamian Eoom,” an interior with & figure, is
jewel. Above aull things the artist| chiefly admirable for its beautifully
uust “express himself,”. It doesn't| — ———————— - ——
Nude

|
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fecling for stately composition. But|
there is a poetic instinet strugeling
about in him. He would be & clagsiciet
only he happena to have heen born al
romanticist. So he filters the formulas
of David through his temperament,
looks at the nude not as at & marble in
‘s museum, but through rose colored
spectacles, which leave it with the ani-
mation of life heightened and made

Good Manners

SO G

mtter if his cosmos contains nothing )
mftably expressible. He must never-
Wlesz put his little vego on canvas,
i in the process he wsed tuke no ac-
wunt of his pastors and mastors,
Mt he has never learned how t{o
it is o negligible detnil. Ho may
b to his heart's content if only he|
fll keep his “individuality” to the|
“t, The autumn Academy denotes |
ftther mood. The painters who muke
tmind their manners and hence pro-
e recognizable works of art., It is
e or less fashignable to patronize
lem because they do not patronize !
Willing works of art, This is absurd,
The thrilling work of art id extremely
#rlt to come at anywhere in the
Wed te.day. Kuropeé is ho richer|
¥e are in paingers of gemius. |
| Short of penius, what is it that lifts
‘pinting out of the ruck? It is the
"3 quality that the modernists rave |
Mot individuality.  Onmly it is
| “entle individuality, not silly im-
et vinity, and it is broad enough,
8l gmough, to submit itself to the
Hlite of study, ‘The good paint- |
g 8t the Academy sre not howling!’
W, 08, but they give pIeasure,lhandled luminosity. The figure, though|
w .._‘4_;:): represent personal l’or:ce.! Gnly of mild interest, is stronger than | : :
ik erity, and  self-respecting | (hat in his other canvas, a study of 2 [t “ihe Gorreggiosity of Correggio,”
te W& Take, for example, Mr.| pude against a landscape background. that melting tenderness which, when it
“Sleep,” to gvhich the|7ihe yudes arve not, on the whole, exhil- |escapes sentimentality, is one of the
. of $1,000 has Mr. B C. Taylor’s “Allegory | most entrancing things in the world.
ful, In It is not precisely beauti-| y¢ Painting” is hsndiumer‘ conceived | It inveats with a new grace the
Vigt o hen We are a little puzzied | gnd well drawn in an academie way, but | linear purity and dignity of his por-
® of the kind, the veeum-|ihe modeling is nerveless. One re- |traits. It softens, makes exquisitely
» the greenery all about,: spects this, and the studies of Messra, | sensyous, the forms in his wonderful
¥iew, did not stir cne artist| Faseani, Frieseke, Jones, Low and Far- |little grisaille, “Venus, 1'Hymen et
L “:l,'““"-i""s‘_ piteh. But he | jow without developing any warmth in I'Amour.” 1t flings a kind of bloom
."&."‘ :;-y into his canvas, sound | 5onreciation of competent hut unin- | upon his  bewitching drawing, the:
g g, ecent handling of vaint, [ vnired productions., The nude with |“Young Woman and Cupids.” Prud'-
o ougy it all . faint suggestion | d cleverness shown | hon's portraits are fine things .but it
% polnt of v !?.hr-'most energy and c . i 1 b : 5
; €W not altogether con-| iy, jts workmanship is the picture by |is in hls‘ drawings that we gome near
Wion- qt is one more creditable | Miss Gertrude Fiske (No. 344), which |est to his central enchantme!‘lt. It ie
Sy, “"‘" . til_ﬂ" familiar of | Lus well won the Julia A. Shaw me-|the elegance of the narlie.r_mghteenth
Kou Mansnip, rorial peide, century come bnck_. poetmed,_ endued
Weleome it is! The Acudemy Tha portraits include some good wit?: more of the fresh loveliness of
te whor  PPOIBtments, hut it is, on | pieces, such as the “Veteran of the |tpring, more of the _Elﬁm“'“ of ro-
Very cheering in its artistic | Civil War” by Mr. Glovanni Troceoli, | mance. He knew nothing of that rich
Y lesg ‘ﬂtl‘ﬂ :‘“ mean nothing more | particularly admirable for its flrafta- breadth which Wut.teuz.; tuok‘wer fn;m
‘mtlfte pal Sesty, ntefligunce, the | manship, which alene would justify the Ru_bens. whfﬂl he was allied ta the
04t the pate e 1 SiETIIcant thing |award to it of the Proctor prize. There | puinter of “The Departure for the
ey Mﬁf these pictures is not, | are good portraite by Rebert Phillip, lsland._ of Love was in his passion for
Mﬁq e they are mysterly, but Wayman Adams, John F. Folinshee, B, th.“ her_mty that is fleeting, diaphanous,
oty 1 ’:IN‘E‘! édequately, re- | S, Bredin and Edmund Greacen. The f?“i‘:i’l‘.ce' Th; i’i‘wmitwe Iha?e Just
paar’ YETY once in o often | huge “Dancer” by Maurice Molarsky is |cited is one of his masterpiecés, one
.It' Beresptible 1ift in the aver ';o: huge for its :Qntant,s. It failsy too, | I8 which his fusion of classical motive

!
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(From the puinting by Gertrude Fiske, at the Auturmn Acadeniy)

somehow more gracious. He adds to
the classical tradition something sakin

N "
o i

been ! arating.

note

(From'the drawing b'Prud’han, at the Wi'ld;rutl'u lle)

tery and jade. The jade, by the way,
is of that excessively antique order
which was practieally unknown here
until the late Charles L. Freer began
te colleet it. It is all beautiful, but
we must signalize eapecially the simple
Ming bowl (No. 30) with its red-veined
surfaces. An object like this has the
fuscination of a rave jewel., Rarities,
of course, abound in this collection,
pieces like the remarkable granary urm
(No. 60) pr the guaint ox-drown curt
(No 81). ‘The exhibition is largely of
museum pieces, & fact which we feel
with particular foree when in the
rresence of the sculpture. There are
some magnificent Buddhas shown, be-
girning with the majestic head (No.
tt), which 8o exhales divine serenity
that it turns the little room in which
it iz placed into & sanctuary.

In the midst of these antique visions |

there 'looms up, among other paint-
ings an early portrait of an emperor
which might have been executed yes-
terday, so poignantly modern is its
transcription of life. The stalwart
body, th martal pose, the powerful
head are drawn with the vigorous sim-
plicity of a Manet. But neither Manet
in the nineteenth century nor the
Andrea del Caestagno who is recalled
from the Renaissance by this stu-
pendous portrait could have achieved
the monumental mass and weight that
the Chinese artist secures, iz an
herois thing and ag benutiful ug it is
imposing. Verily the old Oriental tra-
dition hag an aceent which centuries
have not guite matched in the West.

But the West has its own magic,
Upstairs at the Reinhardt gallery
there is one of the most flashing ex-
amples of Venetinn bravura ever
brought to this country, a eanves of
Tiepolo’s representing him in the very
plenitude of his maestria. It is a sub-
je¢t drawn from the antique, “Alex-
ander with. the Wife of Dariue,” but
Tiepolo in his wonted operatic way
dresses up his subject ns for & pag-
eant on the lagoons. He lets himself
pgo ag regards color, dipping his brush
generously in flaming red and honey
vellow. His technique matches his
palette. It ie brilliance itself. Never
Jdid he paint with more virtuosity than
in this picture, It is pure Tiepolo,
holiow as a drum and altogether
adorable.

&
T

l In compliance with a very general
demand, a gentleman who is nn au-
thority and expert on

ORIENTAL RUGS

~=the president of a well-known firm
in the business—is willing to devote
a certain amount of his time to the
inspectéon  and appreisal ef rare,
unique and valuable rugs.
Arrengements must be made for, and
during the month of December, be-
fore his departure for Eurcpe.
For appointment, call—

In the forenoon, Rhinelander 8165
In"the afternocon, Riverside 3095,

| Parisian designer Leonetto Cappiells,
| They are vivid, amusing pieces, full of
|movement and color. Cappiello lacks
| the clement which lias played so large
a part in the art of the French poster,
that chie in draftsmanship which has
meant so much in the work of men
like Cheret, Willette and the rest. He
hasn't an atom of style as it was undar-
stood by Steinlen or Toulouge-Lautree.
His lina wants fluidity an? eleganca.
On the other hand it is not without
vitolity, and it is peculiarly expressive
of the humor which is his leading merit.
There is an abundance of the truest
gayety to counterbalance the somewhat
heavy-handed method he practices. And
hig color, though without distinction, is
undeniably telling. )

The sixth annual exhibition of in-
timate paintings st the Macbeth gallery
will open to the public next Tuesday.
With it will be associnted a collection
of paintinge by George Wharton
Edwards,

The Kennedy gallery announces an

drawings by the English artist Edmund
Blampiod. At the Ainslie gellory there
are water colors by Dec Beebe. The
Daniel gallery has just opened the first
of its showas for the season,

It is told of & famous French painter
that he was once visited by a widow
who brought her whole family with her
to persunde him into painting a por-
trait of her late huebund., They had no
photographs, no drawings, only their
recollections, and though the
stood aghast lie wag finally prevailed
upon to undertake the commission.
The family came to look the portrait
over when it was finizhed, and at last,
following a stupctied silence, tha eldest

daughtor spoke up, “Yes,” she gaid, “it )
|ig indeed our dear

father —but how
changed!™ The story comes back to us
on visiting the Ehrich gallery. It has
long becn identified with the old mas-
ters, but now it has literally tucked up
its druperies and waded in, covering
the bared walls with & fine mess of

French and English modernists, It
seems a pity. 4
The Frenchmen are more or tess

familiar, though Matlsse is net often
seen in =0 plausible a study as his
painting of roses. The Engliah typas
are nawer, including some which we do
not recall seeing in the series of shows
at the Sculptore’ gallery, One of them,
Mr. Duncan Grant, hints obscurely that
he might conceivably have something
interesting to say in landscape. Mr.
Roger Fry, Mre. Clive Bell and the reat
merely repeat the familiar modernist
effect. It is that of persons who have
the desire to paint, but in the process
of dabbling with the art have got en-
tangled in some half-way house of

EXHIBITION

WILDENSTEIN
GALLERY]

EXHIBITION

WILDENSTEIN
GALLERY

RTISTS'
C0-PERATIVE
GALLERIES;

726 FIFTH AVENUE

(Gidding Duilding)
Opening Monday, November
20th, with group exhlb‘-
tions of American Art.

AUSPICES
HECKSCHER FOUNDATION

C. W. KRAUSHAAR

Art Galleries
680 FIFTH AVENUE

: Exhibition of
' ETCHINGS and
{ LITHOGRAPHS

| By

Honore Dapmler Jenn Louls Forain
John Blenn w

Vhiutler

URRENT |

Exhibtion of
PAINTINGS

B
D’ESPéGNAT

MORET

Extended to Nov. 29

Durand-Ruel

12 East 57th St.

TEXHIBITION OF
EARLY CHINESE
Paintings

AN

Sculptures
NOVEMI;B"ER 18TH
DECEMEBER 3TH

Bourgeois Galleries, Inc.
66 Fifth Ave.

ANNUAL EXHIBITION OF PICTURES

AND SCULPTURE OF THE MEMBERS
of the

Louis ‘Comfort Tiffany
Foundation

artist |

work is feebly amateurish, with & lean-
ing toward ugliness.
some to the beholder. The trouble with
moderniam s that it would justify
iteelf not through what it does but
through what its makers say about it.
This exhibition contains not a trace of
beauty. It is, frankly, a bore.

On Wednesday, November 20, the
Brooklyn Museum will open = spe.uialilalowly assembling for some time. They

exhibition of English and French paint- | embrace

exhibition of etehings, dry-points und:"”'

Thaeir

It is very weari-

‘Guillsumin and Muirhead Bone,

and Orpen will be represented, Simon
wnd Rothenstein, Degus and Shannon,
A few
Americans will be included--Miss Cas
satt, Whiatler and Sargent. Varloo.
private collections have been drawn
upon for the. show.

Yesterdsy afternoon a new Oriental
exhibition wan opened st the Bourgeols
galiery. Materials for it have been
number of

particularly a

Oils, water colors, pastels and!Chinese paintings.

Ancient and Modern Paintings |

‘ EARLY ENGLISH PORTRAITS
.|r ‘BARBIZON AND SELECTED AMERICAN PAINTINGS
|

BRONZES BY PAUL MANSHIP
AT THE GALLERIES OF

SCOTT & FOWLES

667 Fifth Avenue
|

1

e -

Betwoen 52nd and 53rd Ste.

NATIONALACADEMYof DESIGN

WINTER EXHIBITION '

NOW

215 West 57th Street
DAILY 10 A. M. TO 6 P. M., SUNDAY 1:30 TO 6 P. M.

Admission 50c. including CATALOGUE

i
|

OPEN

'Parish-Watson & Co. Inc.
560 FIFTH AVENUE,
New Yerk

Rare Old Chinese
Porcelain, Pottery and |
Sculptures

Archaic Chinese Bronzes |
i | Fine Jade Carvings

| ¢ The most important col-
lection of Early _
Faience to be found in the
markets of the world.

| |

Persian

M. KNOEDLER & CO.

Invite You to View an

. EXHIBITION OF

PAINTINGS
- WATER COLORS |
| ETCHINGS

William Walcot

At the Galleries

586 FIFTH AVENUE
Near 46th S¢.

[ Jal
fgk

Commencing Nov. 13th

=

Whitney |
Studio |
Club |

147 West Fourth Street

Exhibition of =0}
SCULPTURE & DRAWINGS

1
hy : :
Grace Mott Johnson |

DRAWINGS BY !

Lila Wheelock

Novamber 1th—December 24 |

Open week doye 11 a. m. to 10 p. m.
Sundays: 3 to 9 p. m,

FIRST EXHIBITION
IN AMERICA

of tha

PAINTINGS
of
John Noble

November 25
at the Galleries of

Frank K. M. Rehn

6 West Fiftieth Street

—-

EXHIBITION

RUSSELL CHENEY
PAINTINGS

Until November 25

Babcock Galleries

18 Enst 49th Street

i

Annual Exhibition
of

1 AMERICAN and
' EUROPEAN PAINTINGS

HOWARD YOUNG
i GALLERIES

"MILCH Galleries

PAINTINGS of the
SOUTHWEST .

b »
WALTER lfFER, ANA,
November 12 to 25

108 West B7th Street 1

OF

620 FIFTH AVERUE : ;lj i
ENS

vlleries “5a"
MOLLENHAUER
"'Th‘n& Ultimate E‘:}z"m

45 West 44 5t Dt &

Nov, 22 to Dec. 12, i

Garden Club of America Exhibits
GARDEN SCULPTURE

AND PAINTINGS
[ NOVEMBER 14 TO DECEMBER 2

Exhibition of

Hand Wrought Silver
GEORG JENSEN

of Copenhagen
Member of the Paris Salon

ART CENTER, x5 st

10 A M. to 6 P. M, except Bundeye.

FERARGIL GALLERIES

607 FIFTH AVENUE

Exhibition of

WATER COLOR PAINTINGS

Holland  Switzerland.  America
and FLOWERS by

DEE BEEBE
AINSLIE GALLERIES

Alphionse Legroxw Jernme Myers N‘r 65 nnd 47
‘Mn.lwnrll;l'm:_:‘lllr"n :Iuri’gn A, d. Bauer ART CE ER, Hast S6th Kt,
en ntin-Latour ! +
I Henrl De Toulouse-Lantrae | 10 @, wi Lo 8 o o, except Hundays
2 | ——
Tl ]
L ]

Chinese Antiques
'} 48 East 57th Street
: New York

D. B. Butler & Co.

Exhibition of Etchings by
Walcot, Hankey, Brouet
and other noted etchers

116 Enst 57th Street

I

J. YOUNG-HUNTER

Recent Portraits
and Sketchos

Monhgue.ﬁ;u Galleries

 2x SRSEWE

ot - T ¥ -

Elmore Studios
5 West 28th St., N.Y.C,
Antiques and Rlprdu:ﬁﬂl.

S st e ol
et o) W
i d Drasses

Fifth Ave., ab Bird Street
Noverher 18ia D be

i
i

m——

LN
A

an "
' Marble, Lead, Stons, elc.
e niatos BIveR

KIPPS

ART OBJECTS

INTERIORS

'3

ANCIENT STAINED GLASS

671 LEXINGTON AVE. neer 53%h St., .Y,

CELINOR M. BARNARD
WATER COLORS
BROWN ROBERTSON GALLERIES |

%15 Madlson Ave.
iy L

AINS

le | &7 Fifth

Now.
e

HIBITION OF

WATER.COLOR PAINTINGS

'SANDOR 'BERNATH

ta Thee, 1
GALLERIES

At B3 Bt

| EXHIBITION OF PAINTINGS.

ADIRONDACK MOUNTAINS
_AND PERSIA by .

A

&
i



